To the memory of Sal�h �Abd al-Sab�r, 1931-1981.
"Third language" in Prose
The term al-lugha al-thalitha ("The Third Language") gained currency in the world of Arabic literature mainly in the 1950s although its underlying concept is apparently much older. It is sometimes synonymous with another term, al-lugha al-zem.r.ta ("The Middle Language"), but not always identical with it.' This term was originally designed to describe (or encourage) the rise of a type of style in written prose which, though adhering to the basic norms of classical Arabic, is easily understood by any speaker of Arabic, and is not far removed from the vocabulary, structure, and rhythm of spoken dialects.
A prominent exponent of al-lugha al-thalitha was the famous Egyptian playwright Tawfiq al-Hakim.
In 1956 he published a play entitled al-$afqa ("The Deal"), in which he introduced a type of Arabic which, according to al-Hakim, could solve the diglottic problem in the field of drama. In his postscript to that play,? the author tells us that the type of language he devised is comprehensible both in terms of fusha (hereafter: FUS) and of spoken Arabic. By producing such a text, the playwright is released from the dilemma as to which of two linguistic levels he is to employ in his dialogue. In other words, the device would make it possible to write plays which, when read in print, can be understood in accordance with the norms of classical Arabic; but when staged, it is adaptable, automatically and without incurring many textual changes, to the level of the local dialect (ca-mm *yya, hereafter: AMM). The following written sentence (al-Safqa, p. 43) can operate, therefore, on two linguistic levels, as specified below: On the other hand, recourse to a simplified form of FUS, with a certain affinity to the language of daily speech, far from being aban-3 The term "third language" is actually used in the postscript to al-Hak�m's play al-Ta��m li-kull fam, which was published in 1963, although the author seems to refer in that case to the simplified type of FUS rather than to the strictly bivalent type.
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